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sincere and effective; and Miss Ella Russell, a very capable artist,
of whom we have rather failed hitherto to make any adequate
use, is the leading soprano*

There are the materials for excellent performances at Queen's
Hall; and all Mr Cowen need do to realize diem is, not to conduct
like Mottl, since he is not built that way, but simply to faithfully
carry out Wagner's instructions; insist on accurate reading of the
notes and nuances; and get from his band at least five gradations
of tone, pianissimo, piano, mezzoforte, forte, and fortissimo,
over and above those mechanically produced by the increase or
decrease of the number of instruments employed, instead of
slopping along with a lazy piano and mezzoforte only. I do not
mean to imply that Mr Cowen is consciously careless: far from it,
die activity of his conscience is visible to all; but there are a good
many indications in the score which he either overlooks or fails
to value adequately.

Mention of Mottl reminds me that my feeling that he should
break ground as a Beethoven conductor here by the C minor
symphony is evidently shared by Mr Schulz-Curtius and himself;
for the program for the 22nd now includes diat work, along widi
six pieces by Wagner and two by Berlioz. As we never hear
Berlioz handled successfully in London, except on one of the
scarce visits of the Manchester Band, it will be interesting to hear
what Mottl, whose appreciation of Berlioz carried him to the
length of producing Les Troyens at Carlsruhe, will be able to do
with him.

It is impossible not to admire the vigorous individuality and
irrepressible musical talent of Signor Scuderi, who gave a con-
cert the other day at Steinway Hall; and I am indebted to him for
letting me hear the obbligato to the serenade in Don Giovanni
played on the instrument for which it was written, that is, the
mandoline, though I do not believe in the least that Mozart
meant it to be "double-tongued," if I may borrow that expression
to describe the effect of turning each semiquaver into a rapidly
repeated demisemiquaver. But much as I admire the way in which
Signor Scuderi can adapt himself to any instrument, I protest
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